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Audacious Imperfection

J.S. Bach w/some Greer...
Sorry, dude....

Way faster than JS would like
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Audacious Imperfection 
Performance Notes 

 
Bach’s Air on a G String is perfect.   So, of course, I had to mess with it.   Now it’s on the 
off-beats.     But it should still be played in a slow glide, as if floating on clouds, 
effortless and ethereal.   Wind chimes would be nice too…. 
 
Here are the assignments as Campanile would play this piece.   You might want to do a 
little sharing up and down the table in some of the more difficult passages. 
 

Rima 
 
 
#6 
F#6/G6 A6/B6 D#6 G#6 A#5 G#5 
 
#5 
B5/C#6  D6/E6  C6  C7 
 
#3 
E5/F#5 G5/A5 D5 
 
#4 
C#5 B4 G4(may be shared)  G#4 F#4 D#4 C#3 
 
#2 
D4 C#4 G3 G#3 A4 E4 (may be shared)  D#3 C4 
 
#1 
A3 B3 F#3 E3 D3 C3 


