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Cesar Cui was one of the Russian nationalist composers known as the "Mighty Handful" (the others
were Mily Balakirev, Modest Mussorgsky, Nikolai Rimsky-Korsakoff, and Alexander Borodin).
Although his works have now been relegated to obscurity, he created some beautiful music that is
well-deserving of being brought before today's listeners.

"Causerie" is also known as Cui's etude on the 3 vs. 2 polyrhythm. Because of this, the paramount
technical involved in the performance of this work is keeping the triplets absolutely smooth so that the
piece flows like oil on glass. For that reason, the chimes and bells are notated on separate staves, and
it's best to assigns a some ringers specifically to the chimes. You can also give them some of the black
key notes in measures 28-51 (probably the C#/Dbs, D#/EBs, F#/Gbs, and G#/Abs) to make the middle
section more playable.

Exercise due care with the LVs; they're equivalent to the pedal markings in the piano score. Remember
to listen to the harmony and how it works. For examples of how this piece should sound, look up
recordings of later Romantic piano works (Liszt, for example) - you're specifically looking for the
second half of the 1800s, and for the "bravura" style of expression.

I've dedicated this arrangement to the memory of my mother, Darlene Sue, who was one the greatest
musical influences in my life. I spent many years listening to her play the piano at home. Chopin and
Mozart were two of her favorite composers, but there also were fair amounts of Rachmaninoft,
Schubert, and others as well. She would have played this piece wonderfully!
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* LVUHC applies to arpeggiated eight note triplets only.
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