Dialogue

By Eugene Gigout
Paul Kinney
J: 76 Allegro Moderato quasi M aestoso
41&!
= ¥
7K PN
o
Bells{ ’l
: 73
X
1 2 3 4
) 4
’L’ i re) L] L - -
@ \ W]
Y
9
) u
o =
Organ{ Hen—C = = = =
NV
Y
&
-,.. ,“ C L | L_| L] L]

Copyright © 2002 Paul Kinney. All Rights Reserved
Above the Line Publishing, 9200 Sunset Blvd #804, West Hollywood, CA 90069
1-877-DEADRINGER www.abovetheline.cc



o

rAaY

Plenum to balance bells

_ .
5 ° * . hd
. —~~
ANIY I - — I I

2

TI

N——

~——

HB 4

Org 4

P -

P -

12

12

11

10

ANV
)

#

HB <

Org

Dialogue



16

15

14

13

o

o)

16

e

1

raY

N —

HB <}

Org <

l

K

[~
KZA

v

20

19

18

#

Dialogue

HB <

Org



21

A 22 24
)
7" = ———— —rme®
[ anY PN
ANV el
HB 3
": ﬁ L p— ¥ "1
V4 <
21 22 .. 24
b r o, :
SEE= e—F 2
[ fanY v 1’4 PN
ANV 4
Org 4
f) |
P’ A |
y 2
333 'ﬂ c
. : 14
e )
hdl ONE -1 | y 2
———>be D 12 P

HB <

26

27

Org

v

ND)
AL

Dialogue




31

30

29

p” A 2 JI

]
w D .

rAaY
),

b &

28

o oV

.
—_

=

4

#

o

rAaY

HB 1

Org 4

35

NI

V1~

q

ANV

12
174

#

1

o

raY

D&

HB <

Org

Dialogue



A&

[~ 1
T

3 3 il
a_.l/ Ln-l/v
’ $
N
IREA!
NN | |
_a _a
3
]
®
I~
LY
y Q. '
i vi -l
. M -
| [[[¥
ey &
8 S
XN
h—y w o m 2
VT Vel
Q o
T )

rAaY
).
Z

Dialogue *



44

!
A

o
#

Org

46

I. P—— ;_5—(

45

#

Org <

48

47

> @

Q Uhm
(1 |
[ || \\
RNV
( Il
Xy i iy
<N w\v h% P

)

Org

( \.L
il tNL
f_ i
«H [ Il
Ul o
f (Y
Al A
Ul oy
0y
ey :
"
-q
1)
. Mv- u -_H
. LN
N-
‘ .%

o




52—,

._

#

Org \’

)
1Y
..,v
L
N,
n"‘“}v
Ll ity
oo
N
WU )
oo
N
ﬁgbnuv.
um EN\N
/L| NN h&
I u“ﬂ
T »-
NG A
g

58

4 4

57

A\

g 4

~

58

o—o

N—

57

G
o

HB £

Org

Dialogue



e

P~/ _—

60

59

[ fan
V4

Ml OB

HB <

Org 4

\

62

61

62

1
e

\_:'l-

N
A

e oo

61

[ M an)
ANV
)

o
#

HB <

Org

Dialogue



-10 -

:

£E
o

.

i_._t

.

]

‘o

~————

64

e

e
245

—r_-

gE =
e -

63
o
#

Fierr

I

-

63

ANV

HB <
HB {

66

0

65

Dialogue

Org



-11 -

Wht ies =
¢henee | LY I
hesen Wwle |

o aeeeh | e
LR

A%r_ ﬁ

%._._-PF N

Whe e84
theves |  eeb |

i)
i)

67

[y

68

67

- )
iy )]
] .‘ul_lT i~
.
e -
He
_ y N4
= ﬁ ||*.I|
(
L N
7EI - I
Iyl
i .dul_lr ~d
e .
R
W,
-
| 1
NEe ".,

HB 1

Org 4

70 .

70

69

I .
!xﬂJ
B ”_O .Sllq i~
N
.HC I ﬁ
o
Iy
"
1_0V 4
-
s
L .| ILS
& % 2

Dialogue



-12-

72

71

rAaY

|
Nalde o
IR
XTI Y TTe
NO«o
-
o/ 0] .9
XYY « /..h
T
N
By,
. 1
{ 18
vl 4
N~ o.|ﬁ
‘o9 -q
18]
.Ll‘.l‘.l ﬁl
U
YR .Q
Alah ( u
" ﬁmh
.9 1
wl
TNl 4l
XX .l._ ﬁ
LY
Tl RO ih
<9 GN G

HB 4

Org 4

\

74

73

)2
ol O
Z

75

y ]

(7]

73

ANV
)

Dialogue

HB <

Org



-13-

N

78

7

=
=

L. B B8

g g5

l).

—

#

o)
[

HB <

Org 3

81

ab

. LILLE
e _len len| | &
- E.N

[o0]
] i
o
[e0]
] 1
()]
~
o =
N N
= h =
¢ e

D-&-°

HB <

Org

Dialogue



-14 -

83

82

104

?

S,

83

N ———
| |

—

o . &

=

b P&

82

o

11

HB 4

Org 4

RT | R

L
=
|
.

(V]
i

A/~
2

.E_

fiepf
-

o

~

e

Heo

/,_h_;‘-

l

igent

. &
X I E==00 |
winwh & umuwp A._._ __ c
_allk _d[ & IDO_ __ \Dﬁ
"R o J_
|
¢!
ol <
g i (i
L%ﬁ Y~ & ol [e | Jl
I _ Il.l_ kﬁ
R o q |
[ )
e = =
\ i
g i
) e o/ '
II.WHH.IMM—I Im“u.- sl |p._ _ i
m o I-nﬂl_
) |
R T
= (s
Ay i
W NG e oy
P4 o
L o)

Dialogue



-15-

88

87

)
o
i

W
-
T

bl

[ o
A

IPIA

#

)
OO~

HB 4

Org 4

90

89

f) #

T o

b4

90

g & 1
ANV

1| A
)
A
i}
._.u/
i A
({1
i
ID||_=
-c
| @

o
#

\

HB <

Org

Dialogue



HB 4

oo

N

91

N

Org 3

fov =

Q@;3t>

N

HB <

Org
= — |
g # > ~
Y 4l - . q
G5) »
T e - _—
. o | |
vl'oﬂ - - - . =

Diaogue




-17 -

96

SK

%#%4&&44
Bn

o/

Ul

¢
B
Ul

ol

o/

96h

ANV
)

#

1N

4 DEZE

(V]
i

HB 4

Org 4

99

98

ANV
)

#

Org

Dialogue



.1'—.—.
J = :
HB < {_,, r_.,
—y Ll B Ll BN Ll BN Lall BN B
I. - ‘/1 C I‘ I’
100 3§.-'— 22 g %’— e2g 101 3%.’— o2 $ :%._g Py - é\
(EEEEEE ¢ BEEFE S RfEPE L MPEFE
[ fan . . .
SV
[y,
Org <

HB <

Org

O
- - - ” -
Py T~
. - y o o - — l
é\' [ r ] 1 1
P : 2 =
SK ﬁ
104 .
b % 2w
¥ - e (E— = 5
PN 1 7 PN 1 | 5
> 9 o
rit} RT RT R R
| eleldle d)dlld S IR R
. 1 1 1 1 1 2] | 2] [ [ @)
hdl D HI y 2 D y 2 l'! Hﬂ O
| | | | | | | e |b e E | g
#g#*#*#?d*#* & d b & | v
3 3
. _103,
102 104 > 105
£ s < g
y [ - [ —1 7% oo Y — VR ]
f\m | | | | | | | | | | 4 [ [ I / [ 7 s [ y [
3 3 3 Yy
rit,
A
[ Y] [ Y] [ 7] [ Y] 1\ e Pad
i ‘/I{‘,‘ 1 [ Ik\ i $ Ji 5
5 o S . " i;’) . O
e o @ o
6\: g \th y y (%]
e —
Dialogue 3 3 3



I By Eugene Gigout
DI al Ogue Transcribed by
Handbell Score Paul Kinney

J: 76 Allegro M oder ato quasi M aestoso

—Svseen

4 . 5
H u 2 4
%" 3 . !
B—2 — '
o) =
’.. 4
o) 52 ¥ \ .
A _ PN | |
Ua

12
—~e AN
= £  J
2 0 PN
2 L Z >
"4 q 0.

Eiviyp
/‘4./

Copyright © Paul Kinney. All Rights Reserved
Above the Line Publishing, 9200 Sunset Blvd #804 West Hollywood CA 90069
1-877-DEADRINGER www.abovetheline.cc



20 2+ 21 24 ]
. N — el
y 2 I | - y 2 !
° PN [ 1 PN | P
Py AY - D
) 'I
—
e
: 2 | -  —
e ! !  S—
z-

Dialogue

) 8|, 29
. |I’- . 3
o D1 . N
° h ° y 2
. 1 7 D PN
° h Py €
. 4
b L] 3
D+ ¥
2= PN
1 7 -
p &°




TR

/’;./

/’4./

35 36

Q@;*D
|
1
g
AV Y
QDT

\&
L
|
|
M
N
i

NTTO

39 57

/’;./
1

18 ° l) '.‘ '.‘ .

j
!

~e

—,. e — e
ot tEleecEflele
ies :

'.'L?
ALy
BT
|
|

Dialogue =




.

(]
o [ 11

63

gy

.

T

z.

Dialogue



87

RT
L

& [

83

L]

78
RT

77
85

() #

;

|
D
|
7
4

+

f iy

Fwy
o a
M/
] . I
_xixl [
Eu'y iy
o[ Ol
m = v
N o
o[ Ol
o))
0
L L] N We
I
Ol o[
e
Ol Ol
™S f e
= = v
i <N
N
Ol o[
M/
&
= vi v
V ®
<C Q\U N
N —

Dialogue



eUe
ol
QU
ol |
Qe
ol
Q.
ol |
= = v
“—slell.
Ja
o Lo Tl
_ sl
|
“—slell.
S
o Lo Tl
— 3l
= = v
s va vl w
| 2
& £
(@)




1;
|
i | )
o N
¢ $u
i e
__ w
|
| *
o
Mt “
x wl
S i
3
MM *
3
¢ | ™S { 1IN
¥
C o™
¥
G L LI 1
m o o™
e
SAL AL
&1
o o™
AL\
) ™ | ]
2 ]
C N

101

p &

Dialogue



Dialogue

By Eugene Gigout

Paul Kinney
5 Octaves
Handbells Used: 61 (85) he ole o *

Bdls

Performance Notes:
Larger sets may double lowest and highest notes as long asit is done consistently within a phrase.

Options

* The organ part my be played by a second bell choir or with a contrasting make of bells.
If bells do play the organ part, ignore al of the articulation markings (for example, play the
staccato markings as regular ring, not as thumb damp) and add shakes to the long notesin
measures 86-87. Five octaves of bellswill be needed. Pedal notes may be doubled down.

* Chimes may be used for the bell part if bells are used for the organ part.
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