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Sometime around 1720, "well-tempering", the tuning of a keyboard instrument was discovered.
Without going into excruciating detail, this meant that it was now possible to play harpsichords and
clavichords - and shortly thereafter, pianos - in every key.

In 1722, J.S. Bach combined this new technology with his inimitable compositional genius by
writing preludes-and-fugue pairs in each major and each minor key. And as if that wasn't enough, in
1744 he did it again! The two sets of pieces are now known as Book I and Book 2 of "The
Well-Tempered Klavier".

For nearly three centuries, they've been an indispensable part of the classical repertoire. As
instructional works, they provide opportunity to learn the "sense of line" that's essential to great
performance; as performance pieces, they charm and amaze ever after multiple hearings.

The two pieces for a particular key are intended to be played prelude first, fugue second. Invariably,
this results in a beautiful contrast between the impressions created by each piece. Each
prelude-fugue pair is arranged so they can be played back-to-back by the same (two to six) players.
Because of the nature of Baroque music, and the additional complexity injected by transferring it to
handbells, these arrangements have been notated in "open score" format with use of cross-staffing to

show where the musical lines are going; this is particularly true in the fugues.

Prelude No. 2 has a relentless drive that's accentuated by several tempo changes near the end. It'll
probably test your ensembles "cadenza skills" - have at it!

Fugue No. 2 probably is one of the best-known fugues in WTK, and has an austere attractiveness
that is both aristocratic and cordial.

Have patience and persevere - at the end of the path lies a gorgeous performance!

Larry Sue



Prelude No. 2
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Mallet all notes in m. 28-34
unless marked otherwise
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38 Atend, damp all notes except C's, E's, and G's
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Fugue No. 2

Moderato

=

_
‘
M/
M/
M/
e
| i 1
k I~
i i
M/
I~
.
! i
| ]
M/
o[ I~
- b b "
U|D A |U|U | &
len N en _
& o N q

N
B=
v' AR
YN
»Q
.4
>
||
]
g
YN
Q NG
..
> M/
Q
» 4
L
> H_. .
|T .
- Ha
i o a -
N - KN -
NE & S&7 ]

>Q

| & v WLV J
ANV

10

hall CEN)J

o)

-10 -



6N 2 D

Tt

| o WL J
| & v WLV J

10

o ®

N o +
S|
»Q M —+ o
> +-
> + - AR
+- SCN
+.
N _
+
T o
> +
> +.L o
+ o]
+.
o | T
AN
»Q m
-4
il M|+
ey
+ - 4
KRS R | A
THe 7] H den
hym q w Nbre |

FI I T+

12

11

_
5
MI
MI
5 On
vdr oM
>
» o
5 On
1
—
o—
d | I~ !
e
> o™
3 o | T
+
5 oy | +
oo + [ ]
LaN
g o o
e
VL oM
oo
oo+ L
- | { | { o
o -
N e N 1 LN
e e
d S n N




+

13

+++-!_14

st

6N~ D ¢

16

e | I

raY

| & v WLV J
(6N D

18

17

i 4
|-
oL
>
, $
4.
N
* t Faviy
N+ I
=
>4 »q o
> 4 '
> »q o
£ k ’
| Y|
4.
Lu'l_l ' % |
9+ -
e
> L) 3 1 o
> >
> > ) o
-y
4.
+-
+.
-y
+-
4.
> ] rq ER
. .
> AN > o
~ | R
_ ~ | N
n len ] e
N Lo N

-12 -



20

19

H TNOP I
f i~ )
.
L ﬁ On e
\ 1
|_| .
h H
| % |
|_| .
o $H o
+ .
] + . o
+ .
O ®+- 4N _
|
+
O On + T
Xy
+ ]
di
[ 1 4 ‘ »
_ N =ﬁ
> hr
Einy
+ .
o » o | -
=it
o o + ﬁ
X
11 + Luj
u > Ol m
| R h
> Alv On
+ .
L) o | T
Ha Ha
- -~ | |
- LN LN
N NG AN 3

22

21

I TR
| Y|
+ .
O +1 o
+ .
+ . o
=+ - 979
J9o
&N L.
On |1L+ :
Elv
+ .
> N o + -
> F I +-
o | +- L
+{ |4
On +-
M/
Om -|q
> Q IKJ
> | | |
>
> | s
oM ﬁl o
- o a o a
— i o Ha
N LN LN
N N olo
N N N

+. ~
On | Sl .._._. ﬁa
L
> S o | T
> Q % + -
> % AN -L +.
—> 9+
o g CCm
'M/
k. | St i~
<\ HE 2
4 9 % o] n
e '\A\ Xy '
o
1|_|.
e %WT
3
99 i~ +-
1L N
1 |_||_| o
. Era
S + _a
9+
+.
o +-
i~ +-
H {1
-4 M/
I _ i
 } o/
N b N
| | +
. |+
» A8
o » 1T i o
* [l +.ﬁ
Sl mn +- o
+- Chm
lﬁ e+ )
= +.
‘ N + -
+.
> o] N +-
> oo +
? i
B ) +
o T o i N
14 “den 1en 14
N ofo oo
N N Iy 3

- 13-



27

26

Tt

t

+

>Q

6N 2 D

ADb5\F5

D5\F5

tr

29

28

»+-
-

(6N D
rax

hdl OO

o)

hall I/

31

30

A
1

9

- 14 -

6N D

hadl O/

A






