The World in Solemn Stillness Lay

"It Came Upon the Midnight Clear"/Richard S. Willis
Arr. Matthew Prins
for 3-7 octaves of handbells and unison voices
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x vocals are simple and unison throughout; ideally, they will be sung by the
performing bell choir, but they can also be done by a small choral ensemble
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*In a suspended mallet sustain ("+ sus."), the ringer hits the suspended bell with the mallet when the note
starts, then continues to hit the bell with the mallet lightly and quickly to maintain the sound as long as the
note is held. For example, the D4 and A4 ringers would continue malleting their suspended bells from mea.
72 through mea. 89, while the B3 and F4 ringers would mallet their bells in meas. 76 and 77, then damp
them in beat 1 of mea. 78.
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5-7 octave choirs play the entire treble clef 8va; 3- and 4- octave
choirs play the treble clef in the written octave instead of 8va
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The performance notes:

1. A note about the ending, as it relates to percussion: Beat one of 179 is LMPI.
Beat two of 179 is audible marching, and the audible marching continues (using
the quarter note tempo that started 179) through the six fermata notes in 180
(which are in no particular rhythm at all). The audible marching decrescendos
and, after the 6th fermata note, is cut off. That cut off is followed by another cut-
off to damp the bells left vibrating from measures 179 and 180. The director, of
course, should feel free to adapt these instructions at his or her whim,

2. If the rung bass notes cannot be played at the speed you desire, consider playing
them mallet suspended, making sure you still damp as necessary.

3. Kids: Play desk bells would be ideal for the tuned percussion, but you could also
use Petit & Frisians, any instrument in the xylophone family, a toy piano, or -- in
a pinch -- any high-pitched woodwind instrument.

4. The LMPI was written with an anvil in mind, but any two pieces of metal against
each other that great a low-pitched metallic sound is fine.

5. While the marching can be done by the bell choir, it may be easier to either have a
small group of non-ringers do the marching. Alternatively, you can use a
marching machine, such as the one at:

http://www.music.vt.edu/musicdictionary/textm/Marchingmachine.html

If you use the marching machine or the non-ringing marchers, you can
alternatively continue the marching through the entire piece, treating the 6/8
measures as shown in m. 126 and pausing in measures 161-168.

6. From mea. 79, any additional percussion (bass drum, snare, etc.) you wish to is
encouraged -- use the accompaniment rhythm, ad lib parts, double the
accompaniment on timpani, or whatever feels in the spirit of the piece.





