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Handbells Used:
3 oct. (37), 4 oct. (47), 5 oct. (54), 6 oct. (56)
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Performance Notes

This piece is a combination of two classical forms. "Rondo" is Italian for "round" - in 
classical music, that means it has a recurring theme that's interspersed with other 
secondary melodies. Usually it's of the form ABACADA... where each different letter 
represents one of the melodies.

A "tarantella" is a dance in 6/8, and yes, it means exactly what it sounds like: "tarantula" 
(the Italian word literally means "little spider". A proper tarantella has a melody that is 
largely scalar - that makes it crawl around like a spider would.

Make the music fly! It's supposed to be fast and fun, so play it with a light feel. When you 
get to the stopped sounds, keep the motions tight and crisp (martellati close to the table, 
mallet heads close to the castings, circles on thumb damps tight and close to the shoulder) 
- that will make it possible to maintain tempo.

Be sure to listen for rhythm and balance. The melody should be readily apparent. This will 
especially true in parallel octave sections - the more precise you are as you play, the better 
this will sound.

Finally, just a word from the choral world. Weston Noble, who directed choirs at Luther 
College in Decora, Iowa) for over half a century, possibly said it best: "All musc must 
dance." As you play "Rondo a Tarantelle", remember that it's a dance, and cause the 
audience to have fun with you!
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Rondo a Tarantelle
for Handbells

Larry Sue (ASCAP)

Three-octave choirs omit notes in (), four-octave choirs omit notes in <>, five-octave choirs omit notes in [].
©2006 Larry Sue
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Name (please print)

_________________________________________________________
Street, City, State, Zip

___________________________ _______________________
Phone E-mail

***  Please return this form to
Above the Line Publishing,  468 N. Camden Drive #200, Beverly Hills, CA 90210.
310-859-6115.   310-859-6119fax.  www.abovetheline.cc



Above the Line Publishing

I HAVE PURCHASED A COPY OF

I AGREE THAT  I WILL make only as many copies as I need for my
personal use, as I require for rehearsal, performance, and work with partners,
other performers, or accompanists.

I WILL NOT distribute the master or any copies to anyone who is not
rehearsing or performing the music with me.

I WILL instruct anyone who is rehearsing or performing with me that they may
not distribute copies to anyone, or use these copies to perform with anyone but me.

BECAUSE I HAVE AGREED to the above restrictions, Above the Line
grants me this license to make copies necessary for me and my rehearsal and
performing partners in order to perform this work.   If Above the Line is made
aware that I have made more copies than I am licensed to produce, then this
license, and all other licenses from Above the Line will be revoked, and I must
surrender all my copies and Masters to Above the Line.

ACCEPTED AND AGREED:

____________________________ _______________________
Signature Date

_________________________________________________________
Name (please print)

_________________________________________________________
Street, City, State, Zip

___________________________ _______________________
Phone E-mail

***  Please return this form to
Above the Line Publishing,  468 N. Camden Drive #200, Beverly Hills, CA 90210.
310-859-6115.   310-859-6119fax.  www.abovetheline.cc


